olleen Mullins had o
commanding sense
of -r-ff"l? when filing
her series The Floating
JJ"."r"'I'L;I' Tremns! {Jle:_,l. ||r_1r1| Hhie
]ﬁ{‘ﬂl‘ ese phrose vkiyoe, it
references an ethereal,
idealized realm of man
nered calm as depicted in
5. VWhal

Mulling tound ten vears

1 Fthce .IL||~:,-' |_:-|'r'..‘

ago while I"r.luH six-sho
cruises with her widowed
malher was less a scene of
couttly elegance, than a
hedonic gerialic comivol
where the offluent [and oth-
ers with the means fo oct
as though they were| par
ied without limit

T.'l.:- Fth'_]'.'rl_!'__;I Vorld

describes both the literal milieu of
|u}c.|!~_h-' cruises, and Mullins'
detochment from the exiremely
rich. Today's ocean liners are lass
a comnveyance o exolic desling
fiong fhan o -;_":_:t-;—;-f_;l Universe thoal
i5 0 cestinalion unio |I5L|1 |-.-"'.|_.||| s
discussed cruising and her role
aboard ship as akin 1o “the plea
sures of the gei sha and the
shogun, and 'm 1;:=-:_:I|r|t] above
them. . well -n"i|I|:;:I.r1E|_ | was jus!
the one with the flosh, like the
one that was Hiding with the bar-
lendar, lor) the one that's had
one foo many surgeries.” Armea
with preloaded Helgas, and later
a Maomiya &, she bagon docu
menfing liquortueled parties
bored youngsters taken '1.!c'.|ng for
IhL— ride, and the mingling of a

highhyrained, r_;-b_,equ--_-l.-‘: staff
with theis pampered clientele.

Ower a period of seven

vears, Mullins would see many
ot the same people, "aging, de
aging, and gefling more
buxem.” She found it slrange
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lorgely tolks about the lost cruise
thie ',," weare on of ine next cruise
they were going o be on bul
rarely anything of substance

Oinece al sea ||—r|,_|-=.!l Hi “WilErg
L € ,_-.Rll'*rh,’_llh_ non one ;;-L_|I1 ci-
pant's :.n.lmg card| cohered info
q strange surrogote family—one

that, while shallow, required little

compromise of commilment.
Mullins noted that many passen:
gers were “ravelling by ||=b-
selves even though they have
families, because their relation
shipy with he cruise line is more
stable, they undarstand it betler
Mo one ever says no o inem,
there's never an argument.”
Mullins' tather hod been o
San Francisco civil servant, and
|'_"I"' h-‘_—}r |r'l_ﬂ|1{_—'| .\':;l_l-':I'ZI'—_'"ll Means
by st gail with a coste 1|’|:3~-T- hevd
been excluded from their enfire
lite. VWhile at sea, her mother's

motivations for taking her doughr

e bE":U:’nE‘ mare DFJ:}['.T";I'FIT 5|"IE"
had aspirations for Both of tham
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"She waonted me 1o be one of
hese women, and | was never
going fo be that. {Cruising] was
all about her unfulfilled fantasies
for herzaell and tor her place in
society,” There is a trace of bil
fernass when Mullins relotes the
reception they met: "Passengers
could sniff out an interloper pref
ty quick. They didn't like my
mom much, but | kit in okay
They would know who [her
mather] was, though they
always assumed she was crazy

wealhy, like one of these eccen

[l we-:||:'||'].- WO and she
completely fostered that nofior
She had been an aciress in har
early lite and that was the per-
sona she wanted on the ship,'
Mullins’ mother encoura Lgﬂ'q_j
hese misconceplions s a

means of infegrating into an oth-

arwise closed society,

While Mullin's photographs
haove apparent [_}ur-:_:|!'-*|':. with
Mortin Porr's :"_:lE[_"IEr'_‘-'il"_'lr'l.E. ol My
Brightonites on holiday, or 1o
|":r|'-,.
her characters seem even less
self-aware. Boubleladen,
sequined, they were frequently
intoxicated and incognizant aof
more than their own gratifico-
lion, then tlashdrozen by Mullins
in various rictuses of frivality tha
devolved as hours passed. The
Fiooting VWond is o depariure
trom her lorger body of work
which had focused on typor
graphic American landscopas
and the loss of trees in post
Kalrina MNew Orleans. While
depicling the spectacle of
wealthy people's overdeter

ned celebrations, there is an
awareness of the festive atmo
sphera’s vacuity, and vas! grief

i i 1 |
over the ultimate hollowness of

ink's series Social Groces,

her now-deceased mother's pur
suit of such insubstantiol connec:
fions. There exists simultaneoushy
n this body of work an antipa-
r|1-:,r r:;-.'.-f,_.u_l_ and an alliachion
ko, its subjects, If is an ndictment
of its subject’s indifference 1o
pain, aven as il's an empathatic
portrait af people ol a carfain
casle enjoying themselves
Discussing the disconnection
between this reaflity and that of
most persons, Mullins soid
They're not affected because
the w don | have ko ) be around )
I_"|1|_ experiences af common
F,a—::}pi!'—;l | think what's interesting
or important about it is thot this is
happening in spite of your suffer
ng. and mayoe loday i's even
more hurtful,”

Aullins explained her goal as
warling to illuminate the hermet
ic, tenuous, and, superticial
nature of interacting in an atmo
sphere of privilege. She aimed
“lo see some of those connec-
tions, those things like the folse
refotionships—ihe “oh dear, it's
so great fo see you/ | don't real
by know you" tacades of the
world Ihal she and her mother
launched hemsehes into. One
mage illustrates this dichotomy
especialy well; in it on elderly
woman's head coliopses into
ner hands—a penitential gesture
ol deplefion of the sart that the
painter kolhe Kollwitz universal-
ized—while o younger man [her
50N remains poised, and wiyly
smiling while looking away.

— Tim While
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