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Clay pigeons

Bnmrt is an casy mark for an art entie, wilth itt mouldering hippie acsthetic, 2en pretensions, and
co-dptation of indigenous | "I-l."-."'lll."i. cosmology; a free |'u:".*-.—u.4.'r.n touting bouhque of banality
S0 why bother confronting somn u.[l-; | SO SCCmis l;.] benign? Blame a strongly averse reaction 1o the
title of this month's show, “Functional Epiphany™— a .i; 4 .':'.:n’r- paradoxical concept that elevates
the saleable over the seminal and simultaneously cheapens the idea of profound experience

Susan Coville claims “an altered state swept over her... that the knowledge that she could create
anything she could imagine permeated the clay.”™ This beps the question why fairly competent
ceramic vossels with butterflies, flowers, and fish resulted. It is a5 it Moses descended from Ararat
with emiley-face pins rather than ta .-'..1'1 bromides rather than law, Shouldn't 8 brush with the
nnuupntrnt force of the universe yiel d more than an expensive st of attractive mugs? Will a vase

adomed with the calligr: 1,*}1:\ characters of “peace, prosperity, and joy™ (as another of Coville's

works does) confer those benefits to you or merely dimin -:* your chances at the second wish by a
not insiimificant amount?
Less Mlippantly dismissed is the gallery’s generally flaccid lack of vision, whether schilling dream-

catchers, liberally Litting ﬁm‘,:;:- U'Keete's mannerisms, offering an ineptly painted, fashionably
heretical library, or trapping Barbie dolls in gelatinous resin T"n1=- dearth of imagination could
explain Bozart's recent attachment 1o a peculiar muse, first seen a few monthe ago malap propriat-
ing a famous Expressionist, shoving his male figures to the margins while augmenting h s females
to pneumatic proportions. Tara Dunbar [ed. - whe also happens to be C-VILLE's “Say Cheese” pho
tographer] makes three apearances in the current exhibit, first flaunting inkjet photos of flash.in.
the-pan altemapopstars, and then twice as a vacant-eyed mannequin Celebratin g the female form
and fetishizing an unrealistic exaggeration of it are two entirely different things, and the latter isn’t
just Betty Boop silliness, it's hurttul. This aspinng artist confuses ubiquity with presence and being
seen with mattening— mistakes the gallery makes often, as well. Honest, intelligent work s there,
but exampies like David Sagarin’s photos of hands grasping bodies, or Larely Miller's estranged
couple, flounder in a sea of mediocrity
Artists trade [inancial a!.:h!:r!..', community status, and often peace of mind | for the feeedom to p

believe that the talents housed at Bozart,
ent, or on a pelief that their ¢very excretion and tantrum is the portent o

though not exclusively there, a r;w ar squandered on the manufacture «
a preternatural gift. There s a larger community that deserves to

ursue 3 unique point of view, It's sad to

f tchotchkes for the afflu-

be recognized, addressed, and served by the area’s visual culture. Bozart's current show represents trends symptomatic of a p". acy of pap
which oppresses Charlottesville's visual arts community in general, choking more challenging work fram its venues, and gm'.un_:; o

longer just boring but painful, ~T.W

“Functional f.r"'-'"LI'ILr remaims at Bozart, 211 West Mam, :&;r_-.:::;!: November 26 (204) 296-3919

Editor: TIm White visua\@c.ville.com
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